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The Last Leaf. A poem by Oliver Wendell 
Holmes, illustrated by George Wharton Ed- 
wards and F. Hopkinson Smith. Houghton, 
Mifflin & Co., Boston and New York. The pub- 
lishers, by the aid of their expert illustrators, 
have beaten out the gold of the poem to cover 
the space of fifty pages, and have created an 
editio7i de luxe of this interesting composition that 
will be highly appreciated by purchasers of 
holiday books. There is an appendix in which 
the poet recites the history of the poem, stating 
that the individual referred to in the Last Leaf 
was Major Thomas Meiville. well known to 
Bostonians about the year 1833, prior to which 
the poem was written. The poem receives a new 
interest at present due to the recent death of the 
venerable poet, who in himself was an apt illus- 
tration of the lines : 

" Let them smile as I do now, 
At the old forsaken bough. 
Where I cling." 

The combined efforts of historians, illustra- 
tors, and poets in particular, have shed a luster 
of tender romance around Colonial and Revolu- 
tionary New England, and the present work, 
with its sketches of Colonial figures, interiors, 
and belongings peculiar to the early days of the 
republic, will add an additional value to the 
quaint old times as well as serve to keep green 
the memory of one of the master singers of the 
new world. 



Timothy's Quest, by Kate Douglas Wiggin, 
with illustrations by Oliver Herford. Hough- 
ton, Mifflin & Co.. Boston and New York. The 
juvenile flavor of this story will delight many 
thousands of young people. The story opens 
with a description of Mineiva Court, a city 
alley, and its denizens. Timothy and Gay are 
waifs left alone in the world owing to the death 
of their only friend. Mrs. Morrison, a woman 
who "took in-children to nurse and no ques- 
tions asked." The neighbors were about to 
send them to an orphan asylum when Tim re- 
solves to run away with little Gay and go where 
he could find her a mother. The only available 
vehicle for Lady Gay was a clothes basket 
mounted on four wooden wheels. Tim stole 
away from Minerva Court in the early morn- 
ing pulling Lady Gay behind him in the basket, 
accompanied by Rags, the dog. By dint of a 
free railroad ride on a freight train, given by a 
tender-hearted brakeman, and another free ride 
on a farmer's wagon, the Httle party got right 
into the heart of the country, and after a series 
of adventures find a home and a mother in the 
person of Miss Avilda Cummins, an elderly 
spinster and prosperous owner of the White 
Farm. The story isa capital lesson of the value 
of the Christian virtue of charity, and Miss Vilda 
comes to find out that to become a mother to the 
outcast orphans is better church-going than to 
be an orthodox professing Christian and yet 
unforgiving toward a wayward sister who died 
in the bloom of early youth. 

The God in the Car. By Anthony Hope. 
Price, $1.50. D. Appleton & Co., New York. 
This is a record of the sayings and doings of 
middle-class English society, the characters 
belonging to the present times, and engaged in 



various speculations, matrimonial, financial and 
social. Being saturated with cynicism they 
manage to worry each other a great deal, and 
thus render amusement to the reader. 

Maelcho. A sixteenth century narrative. 
By the Hon. Emily Lawless. Price, $1.50. D. 
Appleton & Co., New York. This is a story of 
feudal Ireland. Readers who love to lose them- 
selves in an age of bloodshed, fanaticism and 
superstition will be gratified with such a book. 
It describes the haggard conditions 0/ life in 
the terror-haunted mountains and bogs of the 
West of Ireland; and the doings of cut-throats 
of various nationalities, to wit, English, Irish. 
Spanish, Italian and Portuguese, are described 
by a feminine pen in a picturesque fashion, cal- 
culated to please the general reader. It is a 
story of action and incident, and recalls the old- 
time romances before self-introspection and 
analysis ruled in novels. 

Paul and Virginia. By Bernardin De Saint- 
Pierre. Illustrated by Maurice Leloir. D. Ap- 
pleton & Co., New York. Price, $1,50. Once 
more this tender and pathetic story Is presented 
to the public in an exquisite dress with beauti- 
ful illustrations. The pathos and idyllic beauty 
of tender human life in the tropical island of 
Mauritius is described by a master hand. The 
book is a poem that sings the pleasures and sor- 
rows of simplicity and virtue. As the soft light 
illumined the bottom of the deep valley on which 
the sun shines only at noon, where Paul and 
Virginia lived, so also the tenderness of the re- 
cital, with its elegant simplicity of language, 
warms the mind of the reader with a spiritual 
splendor, with the soft light of sorrow and love 
and truth. The book is a literary gem', and will 
make a fine holiday gift. 
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"General Lee." By Fitzhugh Lee, his 
nephew and Cavalry Commander. D. Apple- 
ton & Co., New York. This is one of a series 
of brief biographies of illustrious Americans, at 
present being published by Messrs. D. Appleton 
& Co., each biography being written by an 
author especially well qualified for the task. 
Since Caesar wrote his Commentaries on the 
Gallic War it has always been the practice of 
military commanders to write an account of 
their campaigns, but, strange to say. General 
Lee was an exception to the rule, and never 
wrote anything about his careier or personal ex- 
periences, although he was one of the most 
conspicuous figures in the age he lived in. It 
was his intention to write a record of the deeds 
of his soldiers, but he waited too long, hence it 
devolved * upon his relative, Fitzhugh Lee, to 
supply the great desire to have something from 
General Lee's pen to write the present work, 
which is based to a large extent on the private 
letters written by the General, thus giving to 
the world for the first time his impressions and 
opinions on most of the great events with which 
he was so closely connected. His career as an 
oflScerin the Army of the United States, prior to 
the Civil War, is recounted, as well as his still 
larger exploits from the time he was appointed 
Major General of the Virginia forces to his sur- 
render to Grant at Appomattox. The book is a 
magnificent picture of a man sublimelycontend- 
ing against fate, and as such will evoke the en- 
thusiasm of the reader. Books like this should 
be put into the hands of every youth to teach 
him the value of patriotism and devotion to 
duty. 

The Genesis of Art Form. By George Lans- 
ing Raymond. G. P. Putnam & Sons, New 
York. Pp. 311. Price, $2.25, This book is an 
- exposition of the methods employed in the com- 
position of art forms. According to the sub- 
title it is " An essay in comparative aesthetics, 
showing the identity of the sources, methods 
and laws of composition in music, poetry, paint- 
ing, sculpture, decoration and architecture. The 
theoretical consideration of this immense sub- 
ject, which thetauthonhas imposed upon himself, 
is wonderfully elaborate; in fact, we might almost 
say much too elaborate for the mental grasp of 
the ordinary reader, but, nevertheless, a great 
service has been rendered the cause of art by 
exploiting of the laws that interpenetrate art 
products, which underlie all forms of lesthetic 
expression. These laws are frequently over- 
looked, even by the most admiring critics of 
works of art, and, indeed, the artist himself is 
often unaware of their existence, but, neverthe- • 
less, is unconsciously en rapport \\\x\i the funda- 
mental conditions of art expression. The prin- 
ciples of order, confusion, counteraction, subor- 
dination, grouping, . congruity. incongruity, 
comprehensiveness, parallelism, symmetry, 
repetition, alternation, consonance, dissonance, 
interchange, interspersion, .complication, con- 
tinuity, gradation, abruptness, transition, mass- 
ing and other principles are fully- considered 
and classified, and recognizing the intimate 
connection existing in art between expression 
and execution, the author, by means of one 
hundred illustrations of various art products, 
exhibits the application of these laws in various 
branches of art development as illustrations of 
the germinal principles that gave them birth. 
The illustration of the Poutou Temple, NJngpo, 
China, on page go of the present issue, appears 
on page 208 of the work, and is used to repre- 
sent the principle of comparing like with like 
in form, as regards shape, posture and propor- 
tion. It further illustrates the principle that 
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the very soul of a building is its roof, and in 
this structure the organic pyramidal construc- 
tion is the more satisfactory to the eye that 
looks to find in it the results of art. 

The work is one that should be in the hands 
of every art student and art worker, so that 
when a work of art is produced the artist may 
give a reason for the truth that is in it. 

Some Old-time Beauties, after Portraits by 
the English Masters; with embellishment and 
comment by Thomson Willing. Joseph Knight 
Co., Boston. 

This is one of those beautiful books prepared 
for the holiday season which cannot fail to be 
appreciated by every lover of decorative art. 
The main feature of the book is its decorative 
treatment by Mr. Willing, who is a well-known 
New York decorative artist. The beauties 
whose portraits are once more presented to us 
are the Duchess of Devonshire, the Hon. Mrs. 
Graham, Lady Hamilton, Mrs. Sheridan, The 
Coiintess Blessington, the Duchess of Rutland, 
Countess Spencer, Duchess of Hamilton, the 
Countess of Coventry and .the Countess Gros- 
venor, the plates being extremely fine mezzo- 
tint reproductions of the original paintings by 
Gainsborough, Romney, Sir Joshua Reynolds, 
Sir Thomas Lawrence, Catharine Read and 
Gavin Hamilton. Each portrait is surrounded by 
a decorative border, each border being of different 



design and all of masterly execution, the work 
being quite as fascinating as the fair faces which 
are decorated thereby. The many headings of 
chapters, and head and tail pieces scattered 
throughout the work, serve to emphasize Mr. 
Willing's extraordinary ability as an ornament- 
alist. The book is bound in white cloth with a 
magnificent design in Sienna red on the cover, 
consisting of a shield bearing the title of the 
book, clothed with elaborate housings of scroll 
work, Mr, Willing is to be congratulated on 
the success of his work with both pen and pencil, 
as panegyrist and illuminator of the English 
beauties of the eighteenth century. The bookis 
a superb holiday gift and will be prized by the 
bibliophile, as well as the general reader, as an 
exquisite product of the art of modern book- 
making. 

The Season for December just received, and 
is full of pretty seasonable designs, and has 
an unusual variety of fancy art work that will 
be of valuable assistance in preparing Christ- 
mas novelties. Almost every kind of knitting, 
embroidery and decorative work is represented 
in the newest and very latest designs, and all 
clearly illustrated and carefully described, so 
that even amateurs may reproduce very beauti- 
ful work. Pages 20 and 21 show exquisite pat- 
terns of needlework. The costume plates are 
very beautiful and useful to all ladies. Plate 
1079 gives eight figures — one bride's dress, with 
bridesmaids and guests — In new and exquisite 
designs. -Plate 1082 shows two very handsome 
dinner toilettes; Plate 1083 some elegant even- 
ing and theater wraps, toilettes and hats. The 
children are especially remembered in home and 
outdoor costumes. 
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Painting and Decorating has enlarged its 
page to almost double its former size, a move 
doubtless intended to celebrate the increased 
energy and interest displayed in the contents of 
the journal. There is a new design on the 
cover executed by its enterprising editor, Mr. 
Edward Hurst Brown, who is making his pub- 
lication a rich storehouse of the latest'and most 
progressive ideas in house painting and decora- 
ion. • A new feature is the publishing of full- 
size stencil designs in each issue as supple- 
ments that are proving of great practical value 
to readers of the joiirnal. No painter or deco- 
rator in .the country can afford to be without 
this great educational -force in the line of his 
profession. Published by the Trade News Pub- 
lishing Company, 247 Broadway, New York. 

Sarony's Living Pictures. An Art Quar- 
terly. Published by A. E. Chasmar Co., New 
York. This is a series of reproductions of fa- 
. mous pictures in which the figures are photo- 

. graphed from life. The Birth of a Naiad repre- 
sents a nude female figure standing against a 
background of an immense bivalve shell painted 
by Sarony. The picture contains that fine ad- 
mixture of art and reality that removes it from 
the level of the vulgar or commonplace and 
gives it agreat charm. The arms of the model, 
however, lack development. There are repre- 
sentations of King Lear, The Dying Gladiator 
(Sandow), Nymph of the Lake, Rustic Simplic- 
ity, Psyche,'and many other illustrations of Mr. 

■Sarony's artistic skill in posing the human form 
divine. The Wave, after Dupuis, is a fine con- 
ception, but this picture and the Nymph of the 
Lake have their value as realistic photographs 
too greatly obscured by the work done by the 
brush in completing the picture. The Vase 



Bearer, after Nonnenbruch, is the best of the 
series. Here the "living picture" idea is not 
obscured by its surroundings, but is delightfully 
and properly assertive, and Mr. Sarony should 
make such a picture his guide in further work. 
No object is more beautiful than the more or 
less nude figure of a divinely-formed woman 
posed with imagination, sentiment, modesty 
and unaffected grace. The warm ivory tint in 
which many of the figures are printed is de- 
lightfully realistic. A word of praise must also 
be given to the publishers who print the book 
for their masterly handling of a most difficult 
subject. 

In an article entitled " The City of Canton," 
by Florence O'Driscoll, in the November 
Century, a description is given of Chinese art 
products. Speaking of the articles that fill the 
Cantonese stores, she says that " there were 
black and brown lacquer-work cabinets, metal- 
bound; ebony tables, inlaid with ivory, marble 
and mother-of-pearl; deep blue and maroon- 
colored pots, gray and gold ware, yellow and 
green; gold dragons embroidered on black satin 
gowns, blue and silver wraps, and cloaks of ver- 
milion and purple; richly cut carvings in quaint, 
fantastic shapes — a blaze of color that was be- 
wildering, a variety that was endless. 

" The ivory carvers work in sight of the 
passers-by. Men shape, from a dingy-coated 
elephant's ivory tusk, objects of living wonder 
and beauty — sprites and goblins, gods and 
devils, caricatures of human form, things unlike 
anything on the earth, or in the waters beneath, 
or in the heavens above. Animals, birds and 
creeping things grow out of this dead ivory to 
take shape and live in almost noisy gambols 
around the spiral tusk. Paper knives, weights, 
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combs, backs for brushes, ornaments, hairpins, 
cunningly-carved globes within globes, toys, 
and many strange things have birth in these 
quaint and primitive workshops. 

"Nearby were the woodcarvers, sitting on 
the floors of their booths, and holding with their 
feet the timber with which they chopped out 
and with chisels graved dragons, scrolls, flow- 
ers, birds, signs for shops, figureheads for boats, 
chairbacks, marvelously carven cabinets and 
curiously fanciful objects. Every workman 
clipped away as if his life depended on his in- 
dustry, and seemingly developed each design as 
he worked, from;the inner consciousness of his 
weird imagination. I could see no prearranged 
design for any piece of carving, nor were there 
any models to be seen in the ivory shops. 

" The silver worker hammered away at his 
pots, and reptiles and flying things, manikins, 
elementals, giants, and legendary personages 
grew out of his labors. He also skillfully wov« 
wires together, which took shape as delicate fili- 
gree forms; or he joined tiny leaf-like plates with 
filigree scrolls, and with the beautiful, sheeny 
feathers from a kingfisher's breast inlaid the 
plates in brilliant and unfading tints. 

The gold worker displayed cunning work- 
manship of like nature. The goldbeater in his 
open shop, two or three feet back from the pass- 
ing streams of people, hammered away at ingots, 
bars, and plates until the thin leaf for gilding 
was obtained. Two workmen had an anvil 
placed on the ground between them; the sheets 
of gold were divided by dark brown tissue, and, 
with a very wide-faced hammer, faced upon a 
very thick, straight handle, they beat away blow 
after blow in turn. We reproduce one of the 
illustrations of the article on page gi. 



